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Therese Tietjens was at that time as well known in
America as in Europe, ami Uilmore sought first to secure
her us his prima donna soprano. It was not then possible
for her to come across the Atlantic. Gilmore afterward
told of her moody moment of regret broken by a sudden
hurst of enthusiasm. " 1 cannot go, No," she exclaimed.
"But I will take you to a great artiste, the best voice in
the world for heroic singing to vast: assemblages," With-
out, waiting for permission or protest she tied on her
bonnet and took the American director to the Mansfield
house in neighbouring Pinehley Road.

In a letter written some years later, Gilmore said: "I
am not surprised to hear of young Mansfield's triumphs.
I have known him since I first saw him as a boy at his
home in London, where I went to engage his mother for
the Jubilee of 1872.   The son of such a nun her could
scarcely be anything but a genius.    She, was a magnificent
woman and a great artiste, a dramatic singer of superb
power and skill.    She  fulfilled  thoroughly  my idea of
queenliness."    Gilmore offered her a contract for $3,500
a week and all her expenses - terms which were at that
time unprecedented between any artist and a European im-
presario.

Madame RudersdorfF accepted, bade her little family
farewell, with promises of a speedy return, and sailed away
to America. Her success in Boston had in it the essence
of all her former triumphs. She roused the audiences
which packed the Coliseum to the wildest enthusiasm;
the papers teemed with praise; the most exclusive homes
in Boston were at once thrown open to her; and the most
desirable pupils were promised her if she would only
remain and make Boston her home.
The suggestion had a sweet enticement. She was nowip to a far country.
